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Kadar Gyorgy kilencven éves. Magas életkor,
ritkasag, amely mellé sulyos és jelentés életm paro-
sul. Kuloénos, hogy a képzémiivészetben, a fes-
tészetben — s maradjunk most csak a magyar példak-
nél — mennyire két poélusu a festdk életkora. Egyik
végletként — sajnos — sok és szomoru példat hozha-
tunk arrdl, amikor az alkotok révid ideig élnek, ami-
kor palydjuk példaul egy vagy maximum két évtize-
des, amikor vagy onpusztitd életmodjuk vagy
betegséguk vagy a torténelem kegyetlensége folytan
méretik révidre a mlivész életének hossza. Csak a
huszadik szdzadbdl is hosszu a sor Mészéaros Laszlotol
Vajda Lajoson &t Gruber Bélaig és Kondor Bélaig.
Ilyen esetben — talan — konnyebb kitapintanunk az
intenziv, rovid élet sikereit, eredményeit, mar csak
a periddus id6tartama miatt is. Masik végletként
pedig ott vannak a szinte matuzsalemi kort megélt,
s tegyik hozza: atélt képzémiivészek sora, akik szin-
tén részesei voltak vildgégéseknek, kataklizmak-
nak, megprobaltatdsoknak és konfliktusoknak, &m
meégis itt vannak koztlink, legtébbjik ma is dolgo-
zik. Vildghoz val6 viszonyuk — az oly sok nagy ata-
lakuléas ellenére — konstruktiv, hajtja ket a rend-
kivuli erej kreativités és lelki motor. Nézztk csak
Kadar Gyorgy kortérsait, akik kozul bizonyara az
1904-es sztiletésti Lossonczy Tamés az egyik kivéte-
les doyen, aki ma is festve hozza létre Gijabb és mindig
megujulni kész miiveit, de itt a nyilvanossag elsl
évtizedek Ota elzarkdzottan é16, &m folyamatosan
dolgoz6 Szervanszky Jend (1906-os sziletés(i) vagy

Eletkor és életmii

az épp a nyilvanossag elé festményeivel, irdsaival
ma is ki-Ki 1ép6, eleven személyiségli, 1909-es sziletésti
Bényi Laszl6 vagy gydri kortarsa, a Duna-vidék,
Kisalfold fest6je: Tévari Téth Istvan. De dolgozik
kozottink tobb 1911-es sziletés alkotd is, példaul
a kivalo rajzold Zorad Ernd (folyamatosan jelenteti
meg konyveit), a filmvagobdl jeles szobrdssza majd
festévé lett Morell Mihdly vagy a magyar népi gyo-
ker(i szobraszat jeles személyisége Andrassy Kurta
Janos. S persze korilveszik Kadar Gyorgyot a néla
valamelyest fiatalabbak: Gyarmathy Tihameér,
Breznay Jé6zsef vagy épp Szentgyorgyi Kornél. ..

A magyar mlvészet torténetének szerencséjére
tehat nagy id6k nagy tanui még kozottlink vannak,
élnek, dolgoznak, ami az alkoto élet csoddja. E vélet-
lenszer(i névsor azonban azt is mutatja, hogy men-
nyire széles és szines — tdn nem rossz példazatot
valasztunk — az alkoték palettdja, hiszen a felsorolt
nevek és személyek életutja kozott kevés a miivészeti
Osszekotd elem.

Pusztan jellemzden az kapcsolja 6ssze 6ket, hogy
egymas kortarsai, egymas tanui, de mindannyian
mas-mas palyat, ivet futottak be, illetve ha van-
nak is k6z0s pontok, nagyon pregnansak a
megkililonboztetd tényezdk.

Nos miben kilénbozik kortarsaiétél Kadar Gyorgy
immar hét évtizedes palyaja, miben valik egye-
divé az 6 hosszu életutja, mellyel egyéni szinfoltja
korunk mtivészetének? Példaul abban, hogy sorsa
els6 periddusdban szinte semmi azonosulod pon-
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tot nem taldlunk életében, melyben igazodéasat,
beilleszkedését vélhetnénk felfedezni az akkori kor
miivészeti eseményeibe. Az 1912-ben szliletett Kadar
Gyorgy a hiszas, harmincas évek Magyaror-
szagan nem tudta megtaldlni érvényesiilése
lehetéségeit. Ebben természetesen kozrejatszot-
tak szemeélyes sorsdnak korilményei, az, hogy koran,
tizenegy évesen elvesztette édesapjat, s igy négy
testvérével egyltt nem szamithatott az 6t tAmogatd
csaladi hattérre. Szakmai Utja sem a Képzémiivészeti
Féiskolara vezetett, mint nemzedéktarsai tobbségéé,
hanem kulonbozé szabadiskolédkban tudta képezni
magat. Igaz: ezek a kor legjobb pedagdgiai miihe-
lyei voltak, hiszen mesterének igy Bortnyik Sandort,
Orkényi Strasser Istvant és Gallé Tibort tarthatja.
Ezzel egylitt — és életutja ebben is sajatos — koran
kapcsolatba kertilt kiilonb6z6 baloldali gon-
dolkozastu, programu csoportokkal, ez csak
nehezitette érvényestlését, hiszen a harmincas évek
kozepén le is tartdztattak.

Itthoni lehetéségei besziiklilése miatt is az emig-
raciot valasztotta és 1937-ben Péarizsba kertilt. Két
évet toltott itt, az idét igen intenziven kihasznalva,
ugyanis egyarant dolgozott, tanult és politizalt is.
Fontosnak tarthato életében, hogy kapcsolatba kertilt
Etienne Hajduval, egyutt dolgozhatott Matthieu
Matégot-val. Mivel kiutasitjak Franciaorszaghbol,
kénytelen hazatérni. Ekkor még grafikusnak ké-
szll, sitthon is e tertileten tevékenykedik. Igen sok
konyvboritot tervezett a Cserépfalvi és leginkabb a
Singer és Wolfner kiaddk szamara. Munkai feltinést
keltettek. Kallai Ern6 1946-ban minderrdl igy irt:

,Kitlinéen értett hozza, hogy a kényv tartalmait,
hangulatat jelképezé abrazolast néhany egyszeri
vonalba és szinbe foglalja és stilusosan egybekom-
ponalja a kényv szerzbjét, cimét és kiaddjat feltiin-
teté bettikkel Ezek a boritélapok finom aranyérzék-
16l és csiszolt dekorativ izlésrél tantuskodnak.”

A sikeres munkdassagra utal Cserépfalvi Imre is
az ,Egy konyvkiado feljegyzései” cimmel irt vissza-

emlékezésében, ahol egy konyvnapot felidézve igy
ir: ,Ktilénésen ki kell emelnem Jozsef Attila ,,Déntsd
a tékét!” cimi verskoétetét, amely Jozsef Attila for-
radalmi verseit is tartalmazta. Errél a kis kényvrél
sokat irt a sajto, nagyon elényére szolgalt az igen jol
sikertilt fed6lap. Jozsef Attilat mutatja, kivalo grafikus-
miuivész, Kadar Gyorgy készitette.”

Mindezek idézése azért 1ényeges, mert meg-
itélésiink szerint Kadar Gyorgy egész életutja to-
vabbi alakuldsaban is nagy jelentéséget kap a
vonal szerepe. Festévé vélik, festeni tudatosan
tulajdonképpen 1939-t6l kezd, de egyfajta grafikusi
gondolkodas- és szerkesztésmod egész életmiivére
jellemzd.

Kéadar Gyorgy életutja abban is eltér nemzedék-
tarsai tobbségétdl, hogy azon kevés él6 tanuk egyike,
aki megjarta a poklok-poklat, a hitleri halaltabo-
rokat. 1945-ben Buchenwaldbdl szabadul, s héna-
pokig tart, mig egészségét visszanyeri. Mivésze-
tében igy nyilvanvald, hogy évekig meghatarozova
valik az atélt és személyesen megtapasztalt megraz-
kédtatasok és tragédidk dbrazoldsa. Két grafikai
sorozator készit, melyek a fekete-fehér kontraszt-
jaival, dinamikus, expressziv, belulrél atélt indu-
latukkal a miivészi életut alapvet6 dokumentumai.
A sorozatok szakmai sikerét jellemzi, hogy azok
késébb a Vanderbilt University (Nashville, Tenessee)
tulajdonaba kertiltek, s nem valtak pusztan egy
gyljtemény részévé, mert a holocaust-rél szolod
ismeretek tanitdsdhoz felhasznaljak e mtiveket.
Emellett utaztatjak is a kollekciét, igy 1986 6ta az
Egyesult Allamok szamos varosaban bemutatték,
pl. a washingtoni Capitdliumban és més helyszineken.

Természetesen szinte sziikségszerd, hogy a
miivész kordbbi indittatasa, atélt gyotrelmei hata-
séra is hamar kapcsolatot talal a politikaval és
ezek a kortulmények jelentés hatassal lesznek
mivészete alakulasara is. Az Un. szocialista rea-
lizmushoz kapcsoldédd korszaka elétt azonban —
mintegy atvezetésként — 1946, 1948 tdjan Kadar



Gyorgy tobb pasztellt készit, melyek sorozatta all-
nak 6ssze, s melyeken megjelenik az uj élmény, a
munka dbrézolédsa, de egyelére oldott, sokszor
koénnyed dbrazoldsmodban.

E pasztellekre, — melyekbdl mintegy negyven
darab lelhet6 fel a mlivész miitermében — azért is
irdnyul most nagyobb figyelem, mert a technikailag
is rendkivil gazdag Kadéar-életmtiben eddig hat-
térbe szorultak, melynek oka lehet késébbi szak-
mai utja, amely a szocredl dlelésébdl kiszabadulva
6t a monumentalis mUfaj felé vitte, s annak eszkoz-
rendjébdl mar hidnyzott ez a nagyhagyomanyu tech-
nika.

E pasztellképek technikai gydkerét kereshetjik
lagerképeiben, hiszen azok jellemz6en nagyméretl
szénrajzok voltak és a szén és pasztell rokonsa-
ga kozismert. A pasztellt is —bar manapsag kisza-
badult e kotottségbdl — grafikai technikanak tartot-
ték, s keletkezése idejében, a 18. szazad elején a
francia grafikdban alkalmazték. Kezdetben a krétédhoz.
hasonléan hasznéltak és rendkivil aprélékosan dol-
gozték ki arajz feltletét. Ezutan jott a szénrajz tech-
nikdja, majd a 19. szdzad masodik felében tolédott
el a hangsuly a szinekre és festéi hatésu pasztell-
képek szilettek. Az igy létrejott pasztell lagy, puha,
egymasra mosddo, szinte hamvas szinfoltjaival
valéban atmenetet jelentett a grafika és a fes-
tészet kozott. Fontos megjegyeznink, hogy a ténus
fokozatokat fekete és fehér festékpor adagolasaval
érik el.

Vagyis Kadar Gyorgy mintegy , kirajzolva maga-
bol” sulyos megrazkédtatasait szinte szervesen lé-
pett tovabb a széntdbl a pasztellig, s igy a grafikus
Kéadarnal itt tapinthaté ki el6szor a szin irdnti von-
zalma. Annyiban is eredeti Uiton jar, hogy témai
csak részben felelnek meg e technika hagyoményos
hasznélatdanak. N&i alakok, portrék, tadjak mellett
ugyanis — és ebben uttorének szamit — e technika
keretei kozott jelenik meg a munka abrazolasa, a
gyéari, a mez6gazdasagi téma. Eljut és pasztellt

készit a dorogi szénbényaban, feldolgozza a buda-
kalaszi kéfejtdt, ott van a karbidgyarban, koho-
munkasok kozott. Meglep6, hogy e ma mar anakro-
nizmusnak tlné témaéakban és helyszineken, illetve
az e helyeken szerzett benyomasok alapjan készi-
tett pasztellein milyen tavlatos munkak létre-
hozasara volt képes. Most az évezredforduld utan
izgalmas felfedezniink e — mintegy 6tven évvel ezel6tt
készilt mlivek — frissességét, elevenségét, hogy —
és ezt nagy értéknek kell tartanunk — itt és most
szamunkra is van mondandojuk.

E mtivekre egyrészt jellemz8 az, amirdl Kadar
Gyoérgy egy korabbi —még feleségével, Tury Maria-
val egyutt adott — interjuban igy beszélt: , Elvi plat-
formunk kéz6s: egyikiink sem szereti a festészetben
az irodalmiassagot és az érzelgbsséget. En teljesen
Llecsontozom” a képeimet, a legnagyobb sziliksza-
vusagra térekszem.” Bar itt a mlivész nem kife-
jezetten pasztelljeir6l beszél, mégis e munkaira is
érvényesek szavai, illetve az a megallapitasa, hogy
nem kedveli az irodalmiassagot, érzelgésséget
és hogy szilikszavusagra torekszik. A pasztel-
leken is ez valésul meg. Kés6bb, az dtvenes évek-
ben sziletett munkéakon pontosan az van jelen,
melytdl a miivész késdbb elhatarolddik, de ezeken
a korai mliveken épp az a figyelemreméltd, hogy
valdban ,nem ragozza” tul témajat, még nem agital-
ni akar, hanem témaéban, szinben, forméban vagyis
kompozicioban egységes miivet hoz létre. Ervé-
nyesul egyfajta puritanizmus, 6sszefogottsag, min-
den munkajat képes egységben tartani, ugyanakkor
hatarozottan érzékelteti az er6t, egyfajta robosztus-
sagot, dinamikat.

S ehhez kapcsolédik a masik egyedi jellegze-
tesség: szinhaszndalatanak valtozatossaga,
az a képessége, hogy ezt a puha, sokszor az
érzelgbsségig eljutd technikat milyen elegans
szinkezeléssel alkalmazza, elsésorban arnyalt,
soOtét ténusokban. Fontos tehat latnunk e mun-
kéakat, mert ezt az utat épiti tovabb Kadar az dtve-




nes éveket kdvetden, erre az 6sszefogasra képes biz-
tos kompoziciés tudasra épiti aztan az elvontsag
felé halad¢, a konstruktivizmussal érintkez6 szem-
léletét.

Kadar Gyorgy festéi életutja a jelzett és mindig
vallalt kozéleti, baloldali toltettel egytitt abban is
sajatos, hogy korszakai latszélag latvanyos fordula-
tokat mutatnak. Jelentds muralis, monumentalis
megbizasai folytan sokat foglalkozott az épitészethez
kapcsolodo képzdmilivészet gyakorlati és elméleti
kérdéseivel. Tobbféle technikaban kivitelezédtek
tervei (sgrafitto, mozaik, faintarzia, panno, alumini-
um panno, gobelin), melyek el6késziletei mindig
rendkivil alapos tervek készitésére sarkalltak.

E mlvek egylittese olyannyira megéllta énma-
géban is a helyét, hogy a miivész hatvanadik sziletés-
napja alkalméabdl, 1972-ben a M{icsarnok ,,Bels6
terek miivészete” cimmel kartonjaibdl egy 6nalld
kiallitast rendezett. E munkak nagyrészt konkrét
megbizasok jellemz8en nagyméret(i kartonjai voltak,
falisz6nyeg-tervek, monotypidk. Figyelemremélto,
hogy a kidllitas katalégusdba Major Maté irt értékes,
elmélyult el6szot, aki az akkor ,Uj épitészet’-nek
nevezett konstruktiv épitészeti szemléletbe probal-
ta behelyezni a képzdmilivészet szerepét. Egyfajta
egységességet és szervességet hangsulyozo
gondlatmenete mellett pontosan itéli meg a festd
munkassagat, ekképpen: ,Kadar Gyoérgy karton-
jainak tematikajaul tulnyomorészt nem figuralis
megoldésokat valaszt. O ezekben a miiveiben féleg
a lirai elvontsag végtelen formalehetbségeit aknaz-
za ki a mivészetélvezbk élményeinek ébresztéseére.
Jo festéi érzékkel és izléssel, kevés és mértéktartéan
Osszehangolt szinnel, spontan formakkal, a feliiletek
gazdag fakturajaval mar kartonallapotukban olyan
alkotasokat produkal, melyek harmonikusan és gyo-
nyorkédtetben illeszkednek az épiilet tektonikus
kereteibe, anélklil, hogy ezekbdl ki akarnanak térni.”

Valdban fontos fejlemény, hogy ekkorra bebi-
zonyosodik: a figurdlis muralis m{ hamar érvényét

veszti, aktualitdsra épild formarendje elavul, s igy
tavlatosan csak olyan mvekben lehet gondolkozni,
melyek nonfigurativitdssal, de erés asszociacios
rendszerrel hozzak létre a muiivet, s teremtenek az
épitészeti térbe illeszkedé harmonikus latvanyt. E
munkakon — a korabban is hangsulyozott — vonal
szerepe jelentds. Kontrasztok teremtédnek, foltok
alakitodnak ki, a rajzossag és a festbiség talal-
kozasanak vagyunk tanui.

Kadar ezen az uton halad tovabb és a repild évek
utan 75. sziletésnapja jelez egy ujabb fontos kial-
litasi allomast, amikor 1987-ben a Vigado Galéridban
rendez 6nallé kidllitast, s melyen harminc olajképet,
tobb, mint harminc ceruzarajzot mutat be, melyek
—természetesen —mind a nyolcvanas évek kdzepén
készultek, s melyeknek a cime is kozos: organikus
formak.

Jelent6s szakmai allomas is ez a kidllitas
Kadar Gyorgy életutjan, hiszen a ra mindig oly
jellemz6 fegyelmezett formavildg, a konstruk-
tiv alakitasi szemlélet nagyfoku liraisaggal, s
elevenséggel toltekezve létrehozza ezt a valdban
mélyen organikus szemléletmddot, melyben
burjanzoé szabadsagérzet tolti el a szemléldt is.
Kiallitdsa szakmai figyelmet kelt.

A kiallitas katalogusaba Kratochwill Mimi irt
el6szot — aki egyébként rendezte is e fontos bemu-
tatot -, s felfedezi a mtivek erés természeti ihletett-
ségeét, illetve azok fontos tartalmi jellegzetességeit
is. Igy ir: ,Alaphangulatuk, amelyet az uralkodé
szinek hataroznak meg, minteqgy jelekké valva, a
tragikumtdl a vidam életigenlésiqg terjednek, igy
emberi tartalmakat, érzéseket hordoznak. Nem
véletlentil idézik szinkompozicidi a természeti for-
makat, élményeket sem, amelyek visszacsendlilnek
a vonalritmusban, akar nagyobb foltokban, akar a
finom ecsetkezelés altal arnyaltabb feltiletet addan
jelennek meg.”

A miivész nyolcvanadik életévén tul is folya-
matosan dolgozik. S6t, ugy tlinik, hogy a hatvanas,



hetvenes években a munkéssagat meghatarozoé
csendéletek festését kovetben és csak felerdsodéen
a Vigado Galéridban megrendezett kidllitas utan, a
kilencvenes évek olyan lendiiletet adnak mi-
vészetének, melynek egyik legf6bb jellegzetes-
sége, hogy tavol van barmiféle monoténiatol s re-
peticiotél. Ha van is dsszefliggdé szemléleti iv, a
mivek sora igen valtozatos technikdban, méret-
ben, atmoszféraban egyarant. A masik pregnans
jellegzetesség, hogy nem érezhetd semmi ugy-
nevezett ,,0regkori” nosztalgia miivein, nem egy-
szerlisodik, nem keres misztikus vilagokat, s ha
szabad ezt leirni és az nem banto (viszont igaz): nem
bucsuzkodik. A kilencvenes évek Kadar Gyorgye is
a kemény formdak miivésze, melyben nagy szerepet
kap a konfiguracio, mely taldn érintkezik néha egy
szubjektiv sziirrealizmussal, &m amelyre az organikus
szemlélet mellett mindig jellemzé a struktira-te-
remtés is.

Tekintettel arra is, hogy mlitermében folyamatosan
Uj mivek sztlettek, a mivész 85. sziiletésnapjat egy
jelentds attekintd kidllitdssal szerette volna megun-
nepelni. Tobb kezdeményezést kovetden végll is a
kiallitas 1997 februarjdban a Budapesti Kongresszusi
Ko6zpontban valdsult meg, amely ugyan nem igazan
alkalmas nagyszabasu képzémiivészeti kidllitas befo-
gadasara, mégis lehetdséget adott egy jelentés atte-
kintésre.

A kiallitdson kozel szazotven mi kertlt bemu-
tatasra, jellemz6en az utolsé évtizedekre figyelve, s
szinte lenyligoz6 volt 1atni, hogy ez az akkor mér a
nyilvanossagtol tavol, maganyban dolgozé mivész
milyen munkakedvvel alakitja tovabb izgalmas élet-
muvét. A kidllitast is rendez8 Wehner Tibor a latot-
takrol szol6 frdsdban — tdbbek kozott — igy fogalmaz:
Az absztrakt-expressziv Kadar-kompozicidk varazs-
latos, kimerithetetlen gazdagsaga, impulziv ereje,
a motivumok feltartéztathatatlan aradasa, kiilén-
leges érzékenyséqgti szindsszhangzattana azt sugall-
Jja, hogy a festé vonzalma a monumentalis dgazatok-

hoz, miiformakhoz, kifejezésekhez a nyolcvanadik élet-
év utan, ily sok mii megalkotasa utan sem lanyhult.”

S a megallapitds a mai napig jogos. Kadar Gyorgy
a legutdébbi id6kig aktiv alkoté munkat végez.
Rajzokat készit modell utan — finom, a latvanyra
figyel6 vonalassédggal — és fest, melyekben valéban
tobbszor jelen van a monumentalitas lehetésége,
am ezzel egyutt munkai onértékei egy erds gondo-
latisdggal dolgozé miivészt mutatnak. Kadar szin-
haszndlata tovabbra is eleven, erételjes. Sokszor
kontrasztos, eleven, felszabdalt, felszabaditott for-
mai tele vannak dinamikaval, mikoézben elvont
képzédményeivel megjelenik egy lagyabb vilag
is. Ez azonban Kadarnal sosem az érzelgésség te-
repe — ez tavol van téle — hanem a koltéi intellektua-
litdsé. Munkaira erés dekorativitas jellemz6, melyek
a képzelt és valdésagos tajak egybefoglalasat
mutatjdk, melyekben mikro- és makro-struktua-
rak szintetizdlédnak.

Amikor tehét Kéddar Gyorgyot kilencvenedik
sziletésnapja alkalmabdl koszontjik, egyaltalan
nem csak a magas életkor — valéban énmagéban is
lenyligoz6 — értékeit regisztréljuk, hanem azt a ki-
vételesen eleven személyiséget, aki egyre zarko-
zottabb habitusa mogott folyamatosan teremt. Az
életkor és az életmii egylittese indokolja az e
periédusban megrendezett kidllitasait a Kor-
mendi Galéria és a Vigadé Galéria rendezésében.

Ha Kadar Gyorgyr6l irunk, természetesen nem
hagyhatjuk szd6 nélkul, hogy életutja eseményei,
torténései kozott, abban milyen jelentds szerepet
kapott a tanitds. A haborut kévetéen 1947-ben
elBszor az Iparmiivészeti Féiskola tandra lett (jegyez-
zuk is meg, hogy ndvendékei kozé tartozott pl. Zala
Tibor, Varga Gy6z6, Kass Janos, Gross Arnold, Kajari
Gyula, Raszler Karoly vagy Szilvassy Nandor). Az
id6é mulasat jelzi, hogy id6kozben novendékei kozott
is talalhato mar olyan alkoto, aki betoltotte nyolc-
vanadik életévét...

A mivész két év utan atkerult a Képzémivészeti




Féiskolara, ahol 1949-t6] nyugdijba vonulasaig, 1974-
ig oktatott, mint fest6-tandr. A magyar képzémivé-
szet kiemelked§ mestereivel egylitt végezte oktatod-
munkdjat, s 6sszesen mintegy kétszaz volt
novendéke nagy része ma is a magyar képz6-
mivészet jeles, elismert alkotdja. Csak a felvil-
lantas szandékaval hadd utaljunk arra, hogy néven-
déke volt Kocsis Imre, Kiss Gyorgy, Szunyoghy
Andréas, Szentgyorgyi Joézsef, Bl Kazovszkij, Barabés
Marton vagy Zaborszky Gébor.

Kadar Gyorgy munkassaganak egyik legavatot-
tabb ismeréje és elemzbje Lancz Sandor volt (a
Képzdémiivészeti Alap Kiaddvallalatanal 1980-ban
megjelent kis konyve maig alapvet6 forrdsmunka),
aki tobb a mlivészrél szold elemzése egyikében igy
irt: ,Felbolydult-zaklatott mivészeti életliinkben
nemigen kiséri figyelem az ihletett, a miivész énnén
sugalmazasatol, belsé kényszerbdl vezérelt miivészi
alkotdtevékenységét — amit mi, miivészettorténészek
ugy szoktunk nevezni, hogy az életm épitése. Pedig
Kadar Gyérgy életmiive mindenképpen figyelemre
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érdemes, nem csupan a megsziiletett mivek kvali-
tdsa miatt, de azért is, mert ez az oeuvre korunk jel-
legzetes terméke.”

E sorokat Lancz Sdndor 1988-ban jegyezte le és
igen aktudlisak most, immar az 4j évezredben is.
Ezt a ,nemigen figyelést” kell feloldania a kilencve-
nedik sziletésnap alkalmabdél rendezett sajatos valo-
gatasu kidllitdsoknak, e kiadvanynak, melyek f6-
kuszukba tehéat a rendkiviil terjedelmes életm( két
peridédusat helyezik, a negyvenes évek masodik
felében keletkezett pasztelleket, szinte felfedezve
azokat, s a kilencvenes években sziiletett 1j
munkakat, szintén revelaciét jelentve.

Eletkor és életmt igy fondédik egybe, egymast
feltételezve, egymasra hatva, 4&m azt mutatva: kevés
ilyen teljesitményt koszonthetink a XXI. szazad ele-
jén, visszatekintve a XX-ra. Bz most egy ilyen kivéte-
les alkalom.

Budapest, 2001. julius

Feledy Balazs



Gyorgy Kadar is ninety years old. It is an
advanced age, rarity, which is accompanied by a
serious and significant career. It is peculiar, that
in arts, in painting and let us focus on the Hungarian
examples this time, how two-poled is the painter's
age. As one extreme — sadly —we can bring many
examples, when the artists live only a short life and
their career lasts perhaps a decade or two, when
the artist’s life is shortened by their self-destructive
lifestyle, illness or by the cruelties of history. The
20th century alone presents a long list of names of
such artists, from Laszlé Mészaros and Lajos Vajda
to Béla Gruber and Béla Kondor. In these cases —
perhaps — it is easier to highlight the successes
and results of an intensive, short life for the very
reason of the short period of time. And on the other
hand, as the other extreme there are the artists,
who almost attained the age of Methuselah, or
more precisely, who suffered through the years,
also being present in the worldwide catastrophes,
cataclysms, trials and conflicts, but they are still
here among us, and most of them are still working
today.

Despite of all the great changes, their relation to
the world is constructive, they are driven by the out-
standingly powerful creativity and the motor of their
souls. Let us see Gyorgy Kadar's contemporaries, from
who most probably Tamas Lossonczy born in 1904 is
the only example who, still painting today creates

Age and artistic activity

his always revolving pictures, but we also have Jend
Szervanszky (born in 1906), who though has been
living secluded from the public for decades he has
been working continuously, or there is Laszld Bényi
born in 1909 with his lively personality who appears
in the public with his paintings and writings from
time to time even today, or his contemporary from
the town of Gyor, the painter of the Danube region,
the Kisalfold, that is Istvan Tovari Téth. But there some
are artists among us still working who were born in
the year 1911, like the outstanding designer Ernd
Zo6rad (who publishes his books continuously) or
Mihély Morell, who became a noted sculptor, then a
painter from being an editor originally, or the
outstanding character of Hungarian folk rooted
sculpture, Jdnos Andréassy Kurta. And naturally
there are artists surrounding Gyorgy Kadar from a
somewhat younger generation, like Tihamér Gyar-
mathy, Jozsef Braznay or Kornél Szentgyorgyi ...

Thus, to the benefit of the history of Hungarian
art the witnesses of the great times are still among
us, living and working, which is the miracle of
creative life. The above random list of names also
illustrates how wide and colourful is the palette
of artists — our metaphor is perhaps just right —
since there are only a few artistic bonds between
the listed names, and the walks of life of the listed
artists.

The only characteristic feature that connects
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these artists is that they are each other’s contem-
poraries, witnesses of one and another, but they
all ran a different career, a different curve, and
even if there are common stages in their artis-
tic activity, the distinctive features are very
significant.

Well, in what way is the already seven decade-
long career of Gyorgy Kadar different from that
of his contemporaries? What makes his long
path of life unique and thus, him an individual
colour of contemporary art? For example, that in
the first period of his fate there is hardly any
identifying points to be found in his life, in which
we could realise his alignment, his merging with
the artistic events of the contemporary art. Gyorgy
Ké&dar born in 1912, could not find the possibi-
lities of his success in the Hungary of the 20s
and 30s. Naturally, in this the circumstances of
his personal fate also played a role, namely, the
early loss of his father at the age eleven, as the con-
sequence of which, along with his four siblings he
could not rely on the supporting family background.
His professional path did not lead to the Academy
of Applied Arts either, just like in the case of the
majority of his generation, but he could instruct
himself in different free schools. Although, these
were the best pedagogical workshops of the age,
since this way he can look up on Sandor Bortnyik,
Istvan Orkényi Strasser and Tibor Gallé as his mas-
ters. Along with this, and that is another unique
feature of his life path, he established contact
with different leftist minded groups with
leftist policy quite early, which only threw
difficulties in the way of his success, as he was
arrested in the mid 1930s.

Due to the narrowing down of his chances in
Hungary, he chose emigration and in 1937 he end-
ed up in Paris. He spent two years here, taking
advantage of the time quite intensively, since at
the same time he worked, studied and was engaged
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in politics. It could be considered as an important
fact in his life, that he met Etienne Hajdu and could
work together with Matthieu Matégot. As he was
banished from France he was obliged to return to
his home country. At this time he was still going
to be a graphic artist and worked in this field in
Hungary too. He designed quite a few book
covers for the Cserépfalvi publishing house, but
in most cases he designed for the Singer and Wolfner
publishing houses. His works attracted attention.
In 1946 Erné Kallai wrote the following comment
on his activity:

“He was excellent at involving the delineation
symbolising the book’s contents and mood into
couple of simple lines and colour and at compos-
ing this with the letters indicating the book’s
author, title and publisher. These cover pages
evidence fine sense of proportion and refined
decorative taste.”

Imre Cserépfalvi’s book under the title “Memoir
of a publisher” also refers to Kadar's successful
activity, in which Cserépfalvi writes the following
recalling a book-day: “Above all, I have to lay
emphasis on Attila Jozsef’s volume of poetry
under the title “Déntsd a tékét!”, which also con-
tained the revolutionary poems of Jozsef Attila.
Much has been said about this little book by the
press and the perfectly well made cover was a great
advantage to the book. It shows Attila Jézsef and
it was drawn by the outstanding graphic artist,
Gyérgy Kadar.”

The reason why quoting the above said is impor-
tant is that according to our opinion, in the
further development of Gyorgy Kadar's whole
path of life the role of the line is very significant.
He becomes a painter, as a matter of fact he starts
painting consciously from 1939, but a kind of
graphic mind and graphic constructional style is
characteristic of his whole artistic activity.

Another respect, in which Gyérgy Kadar's path



of life differs from that of the majority of his genera-
tion, is that he is one of the few witnesses, who
had been to the hell of hells, in the Nazi death
camps. He was freed in 1945 in Buchenwald and
it took him months until he could regain his health.
Thus, it is evident that in his art the representa-
tion of personally experienced shocks and tragedies
becomes determinative for years. He made two
graphic series, which with the contrasts of black
and white; with their dynamic, expressive, and
experienced intense emotions are the basic doc-
uments of his artistic activity.

It is characteristic of the professional success
of these series, that today they belong to the pos-
session of the Vanderbilt University (Nashville,
Tennessee), and since the works are used in studies
of the Holocaust, they are not only part of an art
collection. Besides, the collection is on tour as well
and thus, since 1986 it has been exhibited in sev-
eral places in the USA, including the Capitol in
Washington.

Naturally, it is almost inevitable that influenced
by his former intention and the experienced suf-
fering, the artist soon found association with
politics, and these circumstances later had a
great impact on the development of his art too.

However, before his period connecting to the
so-called socialist realism — like a formed transi-
tion —around the years 1946, 1948 Gyorgy Kadar
made several pastels, which later turned into a
series, and on which a new experience appeared,
the representation of work, but for the time being
in a relaxed, often in an easy representation.

One of the reasons why these pastels, from
which we can find as many as 40 pieces in the
artist's studio are attracting greater attention
nowadays is that they have been overshadowed
in the Ké&dar — artistic activity, which is excep-
tionally rich in the technical sense as well. This
overshadowing might be the consequence of the

direction the artist’s professional life turned to
later on, breaking away from the embrace of the
socialist-realism, it led him in the direction of the
monumental genre, from the means of which this
technique of long tradition was already missing.

We can trace the technical roots of the pastels
in his camp — pictures, since those were typically
large-scale charcoal drawings and the relation of
charcoal and pastel is very well known. Pastel,
though nowadays it has escaped from this bond,
was considered as a graphic technique, and at the
time of its origin, in the early 18th century it was
used in the French graphic art. In the beginning
pastel was used similarly as chalk and the surface
of the drawing was done in extremely meticulous
care. This was followed by the technique of the
charcoal drawings and then in the second half of
the 19th century emphasise was shifted in the
direction of colours and thus, pastels with pic-
turesque effect were created. A pastel created such
way, with its tender, soft and blending, almost
ash-like patches of colour was indeed a bor-
derline between graphic art and painting.
It is important to note that the degrees of tonality
are achieved by the adding of black and white
paint-powder.

That is to say, Gyorgy Kadar practically “draw-
ing” his terrible sufferings out of himself, passed
on to pastel from charcoal almost organically,
and thus, in the activity of the graphic artist Kadar
it is here, that we can first see signs of his
affection for colours. His path is also original in
the sense that his themes correspond only partly
to the traditional use of this technique. Namely,
within the borders of this technique, beside the
women figures, portraits and landscapes, the
representation of work, the theme of industry and
agriculture also appears in Kadar's activity, which
makes him a pioneer in this respect. He visits and
draws a pastel in the coal mine of Dorog, works on
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the theme of the stone-quarry in Budakalédsz, he is
there in the carbide-factory, among the metal-
workers.

These themes and places already seem
anachronism today and it is surprising how
ever-precious works he could create in them,
and on the basis of his impressions. Today, after
the millennium it is exciting to discover this
vitality, this liveliness — the works being drawn as
many as fifty years ago — that they also carry a
message for us, here and now, which we have
to look upon as a great value.

One of the characteristics of these works is what
Gyoérgy Kadar said in a former interview, yet
together with his wife, Méria Tury:

“Our conceptual platform is common: neither
of us likes literariness and sentimentalism in paint-
ing. I “bone” my paintings completely, striving for
the utmost laconism.”

Though here the artist does not refer to his pas-
tels in particular, his words and statement, that he
does not like literariness, sentimentalism and
that he strives for laconism, hold true of these
works as well. The same is realised on his pas-
tels too. On the works created later, in the fifties,
we find exactly what the artist later withdraws him-
self from, but what is remarkable in these early
works, is that he does not “exaggerate” his theme,
does not want to agitate, but creates a work of art
unified in theme, colour and form, that is a work of
art unified in composition. A kind of Puritanism,
coordination prevails, he is able to keep all his works
in unity, and at the same time he explicitly sug-
gests power, a kind of robustness, dynamics.

And this is united with another unique
characteristic: the variety of his use of colours,
his ability to use this soft, often even sensible
technique with such elegant treatment of
colours, especially in tinted, dark tonalities.
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Thus, it is important for us to see these works,
because this is the path K&ddar continues after the
50s. It is this uniting confident knowledge of
composition, which he will build his artistic
approach on in the following years, going in the
direction of abstraction, and connecting with con-
structivism.

Beside his indicated and always admitted
public, leftist emotions Gyodrgy Kadar's path of life
as a painter is also unique in the sense that his
periods apparently show spectacular changes. In
consequence of his significant mural and
monumental commissioned works, he spent a lot
of time dealing with the practical and theoretical
questions regarding applied arts in connection
with architecture. His designs were carried out
in several techniques (sgrafitto, mosaic, wood-
marquetry, panno, aluminium panno, gobelin),
the preparation of which always stimulated him
to draw exceptionally thorough plans.

The collection of these works itself carried
such value, that the artist staged an individual
exhibition from his cartoons, titled “Art of Interior
Spaces” at the Art Gallery, for the occasion of his
60th birthday in 1972. Most of these works were
given commissioned works, characteristically
large-scaled cartoons, tapestry-designs, mono-
types. It is noteworthy, that Maté Major, who then
tried to place the role of the artist in the contem-
porary constructive architectural view called the
~-new architecture”, wrote the precious, deep cat-
alogue preface. Beside his train of thoughts empha-
sising a kind of unity and organic nature, Major
values the painter’s artistic activity correctly, say-
ing that: “In the majority of cases Gyoérgy Kadar
chooses non-figurative solutions for the theme of
his cartoons. In these works of his, above all, the
artist exploits the limitless variety of shapes Iyrical
abstraction offers, to awaken the experiences of



art-lovers. With good pictorial sense and taste, few
and moderately assorted colours, spontaneous
shapes and with the rich brushwork of the surfaces,
the works he creates even when cartoons, fit in the
tectonic frame of the building harmonically and
delightfully, without trying to escape from these.”

It is indeed an important development, that by
this time it is proved that the figurative mural work
soon looses its validity and its shape composition
based on up-to-datedness fades. Thus, in the
long-term we can only think of works that are
created with non-figurativity, but with strong
association system and fit in the architectural space
harmonically. In these works the role of the above-
emphasised line is significant. Contrasts are
created, patches are formed, and we are wit-
nessing the merging of drawing qualities and
picturesqueness.

Kéadér continues this path and as the years go
by it is his 7bth birthday that marks another
important exhibition in the K&dar artistic activity,
when in 1987 he stages an individual exhibition
at the Vigado Hall Gallery. At this exhibition he
stages thirty oil-paintings and more than thirty
pencil drawings, which were all made -
obviously —in the mid 80's and had a common
title: organic shapes.

This exhibition is also a significant stage
in Gyorgy Kadar's professional life, since his
always characteristic disciplined shape-world,
and the constructive forming approach with
great lyricism and vitality, creates a truly
deeply organic attitude, in which the viewer
is also filled with a luxuriant feeling of free-
dom. His exhibition attracts professional atten-
tion.

Mimi Kratochwill, who incidentally mounted
this important exhibition as well, wrote the
catalogue preface for the exhibition. She discovers

the strong natural inspiration of the works and their
important abstract characteristics too, saying that:
, Their prevailing moods, which are defined by the
dominant colours, as if symbols, range from the
tragedy to the joyful will to live, and thus, carry
human values and feelings. It is not accidental that
his colour-compositions reflect the shapes and
experiments of nature, which re-echo in the
rhythm of lines, whether they appear in larger
patches or in the more shaded surfaces of fine
brushwork.”

Kadar continues his artistic activity even
after his 80th birthday. Furthermore, it seems
that after painting the still-life-s that determined
his activity in the 60s and 70s, and especially after
the exhibition staged at the Vigadé Hall Gallery,
the 1990s add a new spirit to his art, which is
most characteristic for being distant from any kind
of monotony or repetition. And even if there is a
coherent approaching line, this series of works
is quite various in technique, size and in
atmosphere as well. The other significant
characteristic is that we cannot feel any kind of
the so-called old-age nostalgia in his works,
he does not become simplified, does not seek
mystical worlds and if we can say this without
being rude — though it is true — he is not bidding
farewell. The Gyorgy Kadar of the 90's is still the
artist of hard shapes. In his art configuration
plays a great role, which perhaps sometimes
mixes with a subjective surrealism, but beside
the organic approach, it is always characterised
by structure — creation as well.

Taking also in consideration that in his studio
new works were created continuously, the artist
wished to celebrate his 85th birthday with a
significant surveying exhibition. Following
several initiations, the exhibition was finally
realised in February 1997 at the halls of the
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Congress Centre in Budapest, which is though not
quite suitable for holding a vast exhibition of
applied arts, it still provided the opportunity for
staging an expressive survey.

Nearly a hundred and fifty works were
staged at this exhibition, characteristically
focusing on the last decades and one could almost
say that it was fascinating to see the ambition of
work that develops the artist’s exciting activity
further, though by this time he has been working
in solitude, away from the public. Tibor Wehner,
who also mounted this exhibition —among others
—says the following in his article about the event:

“The fascinating, inexhaustible richness of the
abstract-expressive Kadar-compositions, their
impulsive power, the irresistible flow of motives
and the particularly sensitive colour harmony
suggests that the painter’s affection for monu-
mental genres, artistic forms and expressions
has not lost its intensity even after his eightieth
birthday and after having created so many works.”

And this statement is still true today. Gyorgy
Kadar has been doing creative work until the
recent times. He makes drawings after models —
with fine lines concentrating on sight. And he
paints, and though in his paintings the possibili-
ty of monumentalism is often present, the value of
his works represent an artist, who works with
strong intellectual. K&ddéar's colour use is still vivid,
powerful. His often contrasty, lively, cut up and
released shapes are full of dynamics, while
with his abstract formations a softer world also
appears. However, this softer world is never the
field of sensitivity in Kadar's artistic activity — it
is no part of his intention — but the field of his
poetic intellectual. His works are characterised
by strong decorativity, which shows the sum-
marising of imaginary and real landscapes, in which
micro —and macro structures are synthesized.

Thus, when we greet Gyorgy Kadar for the
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occasion of his ninetieth birthday, we do not only
register the values of this old age — which is itself
significant — but we register the exceptionally
lively personality, who is creating art continuously
behind his more and more secluded habit. The
age and artistic activity together give reason
to his exhibitions staged in this period at the
Kormendi and Vigaddé Hall Galleries.

Naturally, if we write about Gyorgy Kadar,
we cannot let pass without remark that among
the activities and events of his path of life,
teaching played a significant role. After the war
in 1947 first he became a professor at the Academy
of Fine Arts, and let us mention that among his
students we can find such artists as Tibor Zala,
Gy6 z6 Varga, Janos Kass, Arnold Gross, Gyula
Kajari, Karoly Raszler or Nandor Szilvassy). The
passing of time is also indicated by the fact that
among his former students we can find artists who
have already celebrated their 80th birthdays...

Having spent two years at the Academy of
Fine Arts, in 1949 Ké&dér started teaching at the
Academy of Applied Arts, where he was a profes-
sor of painting until his retirement in 1974.

He taught together with the outstanding mas-
ters of Hungarian applied arts, and most of his
nearly two hundred students are today excel-
lent, well-known figures of Hungarian applied
arts. Just for a glance let us mention that Imre
Kocsis, Gyorgy Kiss, Andras Szunyoghy, Jozsef
Szentgyorgyi , El Kazovszkij, Marton Barabas and
Gabor Zaborszky also look up on Kadar as their
professor.

One of the most initiated experts and analysts
of Gyorgy Kadar's artistic activity was Sandor Lancz
(his small book published by the Publishing House
of the Foundation of Applied Arts in 1980 is still a
basic source) who said the following in a essay
regarding the works of several artists:

“In our swarmed-distracted artistic life there is



hardly enough attention paid to the inspired
artistic creative work, that is driven by the artist’s
own inspiration and inner compulsion, and which
is called the developing of the artistic activity by
us, art historians. Yet, the artistic activity of Gyérgy
Kadar is noteworthy by all means, not only because
of the quality of the created works, but also because
this oeuvre is a characteristic product of our age.”

These lines were written by Sandor Lancz in
1988 and they are still quite up-to-date today,
already in the new millennium. This “not paying
enough attention” has to be dissolved by these
specially assorted exhibitions staged for the
occasion of the artist’s ninetieth birthday and by
this publication, which focuses on two periods of

this outstandingly long artistic activity. Namely,
it focuses on the pastels created in the second
half of the 40s, almost as if discovering them, and
on the new works from the 90s, which also
means a revelation.

Age and artistic activity intertwine this
way, influencing and being conditional upon one
another, but indicating that there are very few
such achievements that we could greet in the
beginning of the 21st century looking back at the
past century. And this is one such exceptional
occasion.

Budapest, July, 2000

Balazs Feledy
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1940-es évek:
PASZTELLEK

The 1940s: pastels

Kormendi Galéria, Sopron,
2001




Asszony, 1939, papir, pasztell, 40 x 27 cm
Woman, 1939, pastel, paper, 40 x 27 cm
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Szaraz napraforgok, 1940-es évek, papir, pasztell, 36,5 x 25,5 cm
Dry Sunflowers, 1940s, pastel, paper, 36.5x 25.5 cm
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Asszony viraggal, 1939, papir, pasztell, 40 x 29 cm
Woman with Flower, 1939, pastel, paper, 40 x 29 cm

22




Kaszéas, 1940-es évek, papir, pasztell, 55,5 x 42,5 cm
Reaper, 1940s, pastel, paper, 55.5x42.5 cm
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Félelem (a lager sorozatbdl), 1945, papir, pasztell, 40 x 28 cm
Fear (from the series of camp works), 1945, pastel, paper, 40 x 28 cm
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Parasztasszony, 1946, papir, pasztell, 35 x 27 cm

Peasant Woman, 1946, pastel, paper, 35 x 27 cm
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Kék ruhas né, 1946, papir, pasztell, 63 x 40 cm
Woman in Blue Dress, 1946, pastel, paper, 63 x 40 cm
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Kendés asszony, 1946, papir, pasztell, 63 x 40 cm
Woman Wearing a Shawl, 1946, pastel, paper, 63 x 40 cm
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Oltozkods, 1947, papir, pasztell, 59 x 42 cm
Dressing Room, 1947, pastel, paper, 59 x 42 cm
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Ul6 akt, 1947, papir, pasztell, 60 x 42 cm
Sitting Nude, 1947, pastel, paper, 60 x 42 cm
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Munka kozben, 1940-es évek, papir, pasztell, 30 x 39 cm
Working, 1940s, pastel, paper, 30 x 39 cm

30




Trbinjei lany, 1947, papir, pasztell, 70 x 50 cm
Girl from Trbinje, 1947, pastel, paper, 70 x 50 cm
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Munka kdzben (dorogi banya), 1947, papir, pasztell, 63 x 43,5 cm
Working (at the coal mine of Dorog), 1947, pastel, paper, 63 x 43.5 cm
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Dorogi szénbénya, 1947, papir, pasztell, 51 x 66 cm.
Coal Mine of Dorog, 1947, pastel, paper, 51 x 66 cm.
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Dorogi széntarold, 1947, papir, pasztell, 50 x 36 cm
Coal Storer in Dorog, 1947, pastel, paper, 50 x 36 cm
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Nehéz munkaban, 1947, papir, pasztell, 67 x 51 cm
Working Hard, 1947, pastel, paper, 67 x 51 cm
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Siraték, 1947, papir, szén, 44,5 x 62 cm
Mourners, 1947, charcoal, paper, 44.5 x 62 cm
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Sérga vazas csendélet, 1947, papir, pasztell, 48 x 33,5 c.
Still-Life with Yellow Vase, 1947, pastel, paper, 48 x 33.5 cm
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Ragusai palma, 1947, papir, pasztell, 70 x 50 cm
Palm from Ragusa, 1947, pastel, paper, 70 x 50 cm
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Leanyfej, 1948, papir, pasztell, 43 x 29 cm
Girl's Head, 1948, pastel, paper, 43 x 29 cm
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Somogyi Kéaroly banyagépész, 1948, papir, pasztell, 60 x 42 cm
Karoly Somogyi Engine-man, 1948, pastel, paper, 60 x 42 cm
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Pélma, 1948, papir, pasztell, 47 x 34 cm
Palm, 1948, pastel, paper, 47 x 34 cm
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Hajnali taj, 1940-es évek, papir, pasztell, 30,5 x 40,5 cm
Landscape at Dawn, 1940s, pastel, paper, 30.5x 40.5 cm
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Valogatas az életmubdl

Selection from artistic
activity
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Csendéletek

Still-lifes
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Gobelin-tervek,
kartonok

Gobelin-designs,
cartoons
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,Organikus formak”
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“Organic shapes”



5b




Grafikak
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Drawings
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1990-es évek

The 1990s

60

Vigadé Galéria, 2002
Vigado Hall Gallery
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Mozgésrendszer, 1996., olaj, farost, 40 x 70 cm
System of Motion, 1996, oil, wood fiber, 40 x 70 cm
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Mikrovilag, 1996., olaj, farost, 36 x 46,5 cm
Microworld, 1996, oil, wood fiber, 36 x 46.5 cm
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Dekorativ formak, 1997, olaj, farost, 61 x 80,5 cm
Decorative Shapes, 1997, oil, wood fiber, 61 x 80.5 cm
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Cim nélkul, 1993., olaj, farost, 28,5 x 39 cm.
Untitled, 1993, oil, wood fiber, 28.5 x 39 cm.
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Orvénylé forméak, 1996., olaj, farost, 54 x 64 cm.
Whirling Shapes, 1996, oil, wood fiber, 54 x 64 cm.
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Fakturak, 1996., olaj, farost, 80 x 92 cm.

Brushworks, 1996, oil, wood fiber, 80 x 92 cm.
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Jatékos formak, 1996, olaj, farost, 60 x 80 cm
Playful Shapes, 1996, oil, wood fiber, 60 x 80 cm
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Organikus mozgas, 1996., olaj, farost, 60 x 80 cm
Organic Movement, 1996, oil, wood fiber, 60 x 80 cm
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Szalkas kép, 1996. olaj, farost, 40 x 70 cm
Splintery Picture, 1996, oil, wood fiber, 40 x 70 cm
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Fiction, 1990-es évek, olaj, farost, 44 x 46 cm
Fiction, 1990s, oil, wood fiber, 44 x 46 cm
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Masfél, 1990-es évek, olaj, farost, 40 x 98 cm
One and a half, 1990s, oi, wood fiber, 40 x 68 cm
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Rezonancia, 1990-es évek, olaj, farost, 16 x 34 cm
Resonance, 1990s, oil, wood fiber, 16 x 34 cm
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Ostermészet, 1996., olaj, farost, 60 x 80 cm.
Virgin Nature, 1996, oil, wood fiber, 60 x 80 cm.
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Kékség, 1999, olaj, farost, 36 x 80 cm.
Blueness, 1999, oil, wood fiber, 36 x 80 cm.
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Organikus mozgés, 1993, olaj, farost, 34,5 x 53,5 xm
Organic Movement, 1993, oil, wood fiber, 34.5 x 53.5 cm
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No. 29. 1999. junius 25. olaj, farost, 50 x 70 cm
No. 29. June 25, 1999, oil, wood fiber, 50 x 70 cm
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No. 11. 1998, olaj, farost, 38,5 x 58,56 cm
No. 11. 1998, oil, wood fiber, 38.5 x 58.5 cm
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No. 1. 1990-es évek, olaj, farost, 35 x 52 cm
No. 1. 1990s, oil, wood fiber, 35 x 52 cm
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No. 24. 1998. december 19., olaj, farost, 20 x 26,5 cm
No. 24. December 19, 1998, oil, wood fiber,, 20 x 26.5 cm
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Szin és tér, 1994, olaj, farost, 40 x 50 cm
Colour and Space, 1994, oil, wood fiber, 40 x 50 cm
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No. 30. 1999. julius 7., olaj, farost, 40 x 70 cm
No. 30. July 7, 1999, oil, wood fiber, 40 x 70 cm
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No. 22.1998. augusztus 16., olaj, farost, 30,5 x 56 cm
No. 22. August 26, 1998, oil, wood fiber, 30.5 x 56 cm
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No. 16. 1998. majus 17., olaj, farost, 29 x 46 cm
No. 16. May 17, 1998, oil, wood fiber, 29 x 46 cm
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Karacsony, 1997. december 23., olaj, farost, 63,7 x 52,3 cm
Christmas, December 23, 1997, oil, wood fiber, 63.7 x 52.3 cm

8b




Képzédmeények, 1997, olaj, farost, 50,5 x 82 cm
Formations, 1997, oil, wood fiber, 50.5 x 82 cm

86




No. 31. 1999 augusztus 29., olaj, farost, 34,5 x 45,5 cm
No. 31. August 29, 1999, oil, wood fiber, 34.5 x 45.5 cm
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Szovedék, 1995, olaj, vaszon, 60,5 x 41 cm.
Fabric, 1995, oil, canvas, 60,5 x 41 cm.
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Organikus mozgas, 1995, olaj, vaszon, 74,5 x 102 xm
Organic Movement, 1995, oil, canvas, 74.5x 102 cm
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No. 15. 1998. junius 18. olaj, farost, 27 x 30, 5 cm
No. 15. June 18, 1998, oil, wood fiber, 22 x 30. 5 cm
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No. 2. 1996, olaj, farost, 28,5 x 32,5 cm
No. 2. 1996, oil. wood fiber, 28.5x 32.5 c,
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Genezis, 1990-es évek, olaj, farost, 30 x 19 cm
Genesis, 1990s, oil, wood fiber, 30 x 19 cm
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Metamorfoézis, 1998, olaj,m farost, 40 x 68 cm
Metamorphosis, 1998, oil, wood fiber, 40 x 68 cm
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Feszliltség, 1996, olaj, farost, 80 x 91,5 cm
Tension, 1996, oil, wood fiber, 80 x 91.5 cm
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No. 21.1998. augusztus 16. olaj, farost, 37 x 52 cm
No. 21. August 16, 1998 oil, wood fiber, 37 x 52 cm
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Spiritudlis tér, 1996.junius 14., olaj, farost, 80 x 60 cm.
Spiritual Space, June 14, 1996, oil, wood fiber, 80 x 60 cm.
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Configuration, 1990-es évek, olaj, farost, 25 x 40 cm.
Configuration, 1990s, oil, wood fiber, 25 x 40 cm.

97




No. 4. 1997. méjus 7. olaj, farost, 24,5 x 33 cm
No. 4. May 7, 1997. oil, woiod fiber, 24.5x 33 cm
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No. 17.1998. junius 11. olaj, farost, 30 x 45 cm
No. 17. June 11,1998, oil, wood fiber, 30 x 45 cm
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Struktura, 1990-es évek, olaj, farost, 28,5 x 39 cm
Sructure, 1990s, oil, wood fiber, 28.5 x 39 cm
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Kompozicio, 1990-es évek, olaj, farost, 36 x 47 cm
Composition, 1990s, oil, wood fiber, 36 x 47 cm
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Nagyvérosi fények, 1993, olaj, farost, 41 x 82 cm
Big City Lights, 1998, oikl, wood fiber, 41 x 82 cm
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No. 23. 1998. szeptember 20. olaj, farost, 30 x 38,5 cm
No. 23. September 20, 1998, oil wood fiber, 30 x 38.5 cm
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Végallomas, 1990-es évek, olaj, farost, 37,5 x 60,5 cm
Terminal Point, 1990s, oil, wood fiber, 37.5 x 60.5 cm
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Horizontélis és vertikalis, 1993, olaj, farost, 39 x 83 cm
Horizontal and Vertical, 1993, oil, wood fiber, 39 x 83 cm
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No. 26. 1999. februér 16. olaj, farost, 25 x 45 cm
No. 26. February 16 1999, oil, wood fiber, 25 x 45 cm
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No. 8. 1997. szeptember 23. olaj, farost, 30,5 x 80 cm
No. 8. September 23, 1997, oil, wood, 30.5 x 80 cm
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Viszonylatok, 1996, olaj, farost, 68 x 80 cm
Relations, 1996, oil, wood fiber, 68 x 80 cm

108




No. 18.1998. méjus 29. olaj, farost, 30 x 44,5 cm
No. 18. May 29, 1998, oié, wood fiber, 30 x 44.5 cm
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No. 19. 1998. julius 22. olaj, farost, 27,5 x 39,5 cm
No. 19. July 22, 1998, oié, wood fiber, 27.5 x 39.5 xm
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No. 27.1999. februar 22., olaj, farost, 36 x 25 cm
No. 27. February 22, 1999, oil, wood fiber, 36 x 25 cm
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Kompozitum, 1990-es évek, olaj, farost, 50 x 40 cm
Composition, 1990s, oil, wood fiber, 50 x 40 cm
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No. 13. 1998 elején, olaj, farost, 40 x 63 cm
No. 13. beginning of 1998, oil, wood fiber, 40 x 63 cm
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No. 9. 1997. december 21., olaj, farost, 47 x 60,5 cm
No. 9. December 21, 1997, oil, wood fiber, 47 x 60.5 cm
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No. 10. 1998 elején, olaj, farost, 69,7 x 39 cm
No. 10. beginning of 1998, oil, wood fiber, 69.5 x 39 cm
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No. 28.,1999. mércius 6., olaj, farost, 25,5x 35,5 cm
No. 28. march 6, 1999, oil, wood fiber, 25.5x 35.5 cm
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No. 3.1997. méjus 5., olaj, fa, 27 x 26 cm
No. 3. May b, 1997, oil, wood, 27 x 26 cm
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Absztrakcio, 2000, olaj, farost, 80,3 x 100 cm
Abstraction, 2000, oil, wood fiber, 80.3 x 100 cm

118




Cim nélkdil, 1990-es évek, olaj, farost, 35,5 x 25 cm
Untitled, 1990s, oil, wood fiber, 35.5 x 25 cm
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Cim nélktl, 1990-es évek, olaj, farost, 37 x 49 cm
Untitled, 1990s, oil, wood fiber, 37 x 49 cm
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No. 7.1997. szeptember 14. olaj, farost, 21,5 x 30 cm
No. 7. September14, 1997, oil, wood fiber, 21.5 x 30 cm
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No. 20. 1998. augusztus 14. olaj, farost, 33 x 60 cm
No. 20. August 14, 1998, oil, wood fiber, 33 x 60 cm
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No. 6. 1997. szeptember 8. olja, farost, 24 x 30 cm
No. 6. September 8, 1997, oil, wood fiber, 24 x 30 cm
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No. 5. 1997 szeptember, olaj, farost, 29 x 45 cm

No. 5. September, 1997, oil, wood fiber, 29 x 45 cm
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Kompozicio, 1997, olaj, farost, 42 x 70 cm
Composition, 1997, oil, wood fiber, 42 x 70 cm
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No. 32.1999. augusztus 29., olaj, farost, 50 x 80 cm
No. 32. August 29, 1999, oil, wood fiber, 50 x 80 cm
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Szimbolika, 1990-es évek, olaj, farost, 39 x 62 cm
Symbolics, 1990s, oil, wood fiber, 39 x 62 cm
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Tér és szin, 1990-es évek, olaj, farost, 34 x 39,5 cm
Space and Colour, 1990s, oil, wood fiber, 34 x 39.5 cm
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Innovation, 1996, olaj, farost, 60 x 80 cm
Innovation, 1996, oil, wood fiber, 60 x 80 cm
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Hasado formak, 1996, olaj, farost, 60 x 80 cm
Breaking Shapes, 1996, oil, wood fiber, 60 x 80 cm
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Rezonancia, 1990-es évek, olaj, farost, 34 x 40 cm
Resonance, 1990s, oil, wood fiber, 34 x 40 cm
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Viktoria, 1993, olaj, farost, 36 x 25,5 cm
Victory, 1993, oil, wood fober, 36 x 25.5 cm
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,40x 49,5 cm

Landscape, 1998, oil, canvas, 40 x 49.5 cm

, vaszon

T4j, 1998, olaj
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Szerelmespar, 1990-es évek, olaj, farost, 40,5 x 23,56 cm
The Lovers, 1990s, oil, wood fiber, 40.5 x 23.5 cm
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No. 12. 1998. majus 7., olaj, farost, 30 x 24 cm
No. 12. May 7, 1998, oil, wood fiber, 40 x 63 cm
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No. 14. 1998. méjus 11. olaj, farost, 24 x 38,5 cm
No. 14. May 111, 1998, oil, wood fiber, 24 x 38.5 cm
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Eletrajz
Irodalom
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Gyorgy Kadar

Born: January 11, 1912, Budapest

Education / Professional background: Free Schools in
Budapest /Bortnyik, Gallé, Orkényi Strasser/

Paris: Ecole Technique Superieur Art et Publicite
1947-49: professor at the Academy of Fine Arts in
Budapest

1949-74 (until his retirement): professor at the Academy
of Applied Arts in Budapest

Mural works:

Sgraffito: Budapest, Seregélyes

Mosaic: Budapest, Komld, Székesfehérvar, Debrecen,
Kecskemét, Ozd, Komarom

Wood - intarsia: Nagykanizsa, Szentendre

Panno: Szeged

Aluminium panno: with his wife Maria Tury at the
Brussels World Fair

Gobelin: Vienna, Budapest /Hungarian National Gallery/,
San Francisco
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His works are kept in museums and in private col-
lection in Hungary and abroad.

Individual exhibitions:

Budapest: 1946, 1947, 1954, 1962, 1966, 1970, 1972 /" Art
of Interior Spaces”, Art Gallery/

1972 /an exhibition staged together with Maria Tury at
Hotel Intercontinental/,

1982 /graphic art exhibition at the company “Egyestlt
12206/,

1986 /"Organic shapes”, Vigaddé Hall Gallery/,

1997 /Budapest Congress Centre /

Szeged: 1954

Szombathely: 1976

Rome: 1964

Hajduboszérmény: 1982

kiegészités!!!

He staged collective exhibitions in the following
countries:

Algeria, Austria, Belgium, Bulgaria, the former
Czechoslovakia, Egypt, Finland, France, India, Iraq,
Japan, China, Korea, Kuwait, Mongolia, the former
German Democratic Republic, the former German
Federal Republic, Italy, Romania, the former Soviet
Union, Tunisia, USA, Vietnam.

He is aregular contributor to the more significant fine
arts exhibitions in Hungary.

Prizes, awards:

1948: Hungarian Council of Arts, 1st prize

1948: Association of Applied Arts, 1st prize

1949: World Youth Festival honorary diploma

1952: Kossuth prize

1953: Ministry of Popular Education, 1st prize

1956: Munkéacsy prize

1958: Exposition Universelle et Internationale de
Bruxelles 1958. Diplome d Honneur, shared with Maria
Tury (Brussels World Fair of 1958, honorary diploma)
1972: Merited Artist of the Hungarian People’s Republic
1976: Eminent Artist of the Hungarian People’s Republic
1983:"For the Good of Public Education” prize
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